


Twain
LOOKING AT ART:
• How do you begin to “look at” this very large

sculpture? What would need to happen to see it in
its entirety? How does this site-specific piece
relate to its setting in the middle of the city? 

• Why are there small slat-like openings? Run by,
walk by, and then stand in front of one. How does
your perception change? What do you see? What
other senses are involved? What paths have you
taken? Make a list of descriptive words and
phrases.

SOCIAL STUDIES:
• Serra commented that the work did not “illustrate

or depict” the urban landscape, but rather relates
to it. How do you interpret this statement? Think
about the architecture framed by the slat-like
openings of Twain, places of business and the law
as well as monuments. Also, the sculpture seems
to point to the Arch, the “gateway to the west,” and
to the river. Prepare a class presentation incorpo-
rating these ideas. 

• Serra uses Cor-ten steel for this sculpture as well
as for many others. How does this material relate
to the development of 20th-century America?
Write an essay, which includes topics such as indus-
trialization, urbanization, and craftsmanship. 

LANGUAGE ARTS:
• Review your list of words and phrases from Looking

at Art, then create a poem expressing your interaction
with the sculpture. Possible titles include “Twain in
Time” or “Seeing through Twain.”

• Read some selections by Mark Twain. How would
he critique this piece? Write a newspaper article
on the piece in the style of Mark Twain. Consider
the flat sloping landscape, the boat-like form,
and the urban setting. 

SCIENCE, MATH, AND TECHNOLOGY:
• Write several-math based word problems 

exploring topics such as surface areas, weight,
and distance. For example: What is the surface
area of the sculpture if there are seven panels 
9‘ x 40’ x 2” and one 9’ x 50’x 2”? Solve with your
classmates.

• To create very large-scale works, Serra found one
of the remaining steel-rolling machines to manu-
facture his panels. They had been used in ship-
building, and Serra’s father had been employed in
a shipyard. Research this technology and make a
presentation on the science in art. 

PERFORMING ARTS:
• Create a performance piece that makes use of the

graffiti on Twain—“get rid of this,” “offender,”
“defender,” etc.  

• Using the sculpture as a blueprint or “map,” 
create a short piece of choreography. To get
started, think about transforming Serra’s ideas.
Consider the following: inside/outside space,
distances, vistas, paths, urban setting, and
boat-like layout. As an accompaniment, use
word-sounds from your word list and street-
sounds. 

VISUAL ARTS:
• Group Project: Design site-specific works for 

specific spaces in your school. Remember that for
Serra it is not just a sculpture or an object, but a
total environment to be experienced. In each work,
include the idea of gaps or narrow spaces through
which to see broader vistas. 

• Create a smaller-scale, temporary Twain on 
your playground using wood poles and paper.
Document the process with video and journal
entries recording construction and reactions to
the finished work. Extension: Use with perform-
ance pieces.
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